Baghdad Historical Market




STORY BEHIND BUILDING THE SCENE

IN THE HEART OF OLD BAGHDAD, WHERE THE WINDING STREETS ECHOED WITH THE
CHATTER OF MERCHANTS AND THE SOUND OF THE CALL TO PRAYER FILLED THE AIR AT
DUSK, THERE LIVED A MERCHANT NAMED HAROUN. HAROUN WAS WIDELY KNOWN FOR HIS
EXQUISITE TASTE IN RARE ARTIFACTS, AND HIS REPUTATION HAD BEEN BUILT UPON THE

o TREASURES HE HAD COLLECTED FROM THE FARTHEST CORNERS OF THE WORLD. HOWEVER,
EVEN HIS MOST LOYAL PATRONS COULD NOT FATHOM THE SECRET HE WAS HIDING—A GIFT
.UNLIKE ANY OTHER, NOT ONLY FROM DISTANT LANDS BUT FROM A TIME YET TO COME

YEARS AGO, DURING ONE OF HIS MANY TRAVELS, HAROUN FOUND HIMSELF IN THE
SUN-SCORCHED DESERTS OF NUBIA, FOLLOWING WHISPERS OF A HIDDEN GATE SAID TO
LEAD BEYOND TIME ITSELF. THE JOURNEY WAS MAJESTIC, BUT HAROUN'S THIRST FOR THE
UNKNOWN WAS INSATIABLE. WHEN HE FINALLY REACHED THE GATE, A SHIMMERING AND
LIGHT ENTRANCE BATHED IN MOONLIGHT, HESTEPPED TMUGH WITHOUT HESITATION,
.AND WAS TRANSPORTED TO A WORLD UNLIKE‘ANY E Hi DWN—A WORLD OF 2020

THERE, IN THE FUTURE, HE WANDERED TH ROUGH mE BUSTM}\'G MARKETS OF ASWAN,
MARVELING AT THE WONDERS BEFORE HIM. IT WAS THERE HEENCOUNTERED
,SOMETHING THAT WOULD CHANGE HIS LIFE FOREVER—A GIFT

AN OFFERING OF THE \-
FINEST CRAFTSMANSHIP, MADE FROM THE MOST REFINED WOOD IN THE
WORLD. THIS WOOD, POLISHED TO PERFECTION AND CARVED WITH - 4
UNMATCHED SKILL, WAS UNLIKE ANYTHING HAROUN HAD EVER SEEN :
: IT WAS RICH IN HUE, SATURATED WITH A BEAUTY UNAFFECTED BY TIME
N AND CARRIED THE SPIRIT OF FUTURE CRAFTSMEN FROM ASWAN. THEY. TOLD
HIM THAT IT WAS THE RESULT OF CENTURIES OF KNOWLEDGE, THE CULMINATION OF
TECHNIQUES PASSED DOWN THROUGH GENERATIONS, HARVESTED%ROM TREES THAT
.GREW IN THE FERTILE LANDS OF THE NILE S

s

THE WOOD HAD BEEN SHAPED INTO A BALANCED GIFT THAT SYMBULIZED TﬁE_gOND OF
FRIENDSHIP THROUGH TIME. IT WAS NOT MERELY A SCULPTURE; IT WAS FMED WITH

SOMETHING MORE—AN ARAB ENERGY THAT CONNECTED THE PAST, PRESENT, AND FUTURE.
HAROUN FELT A DEEP SENSE OF RESPONSIBILITY WHEN HE RECEIVED THE GIFT IN 2020. IT
WAS NOT ONLY A SYMBOL OF BEAUTY BUT ALSO A SYMBOL OF TRUST, CARRYING THE SPIRIT
.OF ASWAN'S FUTURE AND THE CONNECTION BETWEEN THE AGES

AFTER RETURNING TO HIS OWN TIME THROUGH THE GATE, HAROUN CARRIED THE GIFT WITH
GREAT CARE, KNOWING IT WAS THE MOST PRECIOUS THING HE OWNED. WHEN HE
RETURNED TO BAGHDAD, THE BUSTLING MARKET CALLED TO HIM, BUT THIS TIM‘E HE FELT
A DIFFERENCE. HE COULD HAVE SOLD THE GIFT AND ALL IT REPRESENTED FOR'A
FORTUNE—GOLD MORE THAN HE COULD EVER COUNT—BUT THE THOUGHT NEVER CROSSED
HIS MIND. THE PIECE WAS NOT MEANT TO BE SOLD. IT WAS A SYMBOL OF THE BOND
.BETWEEN THE AGES, A REMINDER THAT SOME THINGS ARE BEYOND WEALTH
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AND NO MATTER HOW TIME PASSED, TRUE FRIENDSHIP WOULD REMAIN STRONGER AND
.MORE IMPORTANT THAN THE AFFAIRS OF LIFE

ONE EVENING, HAROUN DISPLAYED THE STATUE IN HIS STALL, SURROUNDED BY BASKETS
g OFVIBRANT SPICES, POTTERY, AND WOVEN FABRICS. PASSERSBY WERE ASTONISHED BY ITS
'BEAUTY, ENCHANTED BY THE MAJESTIC FORM OF THE PIECE, CRAFTED FROM SUCH FINE
WOOD THAT IT SEEMED AS IF IT WERE FROM ANOTHER WORLD. RUMORS SPREAD QUICKLY,
AND SOON, NOBLES AND HIGH-RANKING INDIVIDUALS OFFERED MOUNTAINS OF GOLD,
.HOPING TO CLAIM THE TREASURE FOR THEMSELVES

BUT HAROUN REFUSED EVERY OFFER, MUCH TO THE ASTONISHMENT OF THOSE PRESENT.
HE ANNOUNCED, "THIS PIECE IS NOT OF THIS WORLD, NOR OF THIS TIME. IT CARRIES WITH IT "
‘. 3THE LEGACY OF A PEOPLE YET TO COME, AND THE FUTURE OF THE FINEST CRAFTSMANSHIP .-
} S LAND WILL EVER KNOW.'I‘T IS A GIFT, NOT TO BE OWNED, BUT TO BE HONORED

N TRUTH 'HAROUN REALIZED THAT THE VALUE OF THE PIECE WAS NOT IN ITS MATERIAL
W ORTH BUT IN ITS DEEPER MEA}HN-G IT WAS A BRIDGE BETWEEN THE AGES, A REMINDER,
THE IMPERMANENCE OF TIME QXND OF THE ENDURING BEAUTY THAT TRANSCENDS IT.
SLEING IT WOULD SEVER THAT CONNECTION AND LOSE THE ESSENCE THAT MADE IT
o m
: -
SHT F ANDTH CROWD DlSPERSED HAROUN SAT QUIETLY IN HIS SHED, GAZING AT
C .QN ER“EHE SOFT‘GLOW OF * LANTERN LIGHT. IN HIS HEART, HE KNEW HE HAD




 DESPITE BEING A SET, IT convmcms;;m L
FUNCTIONAL REQUIREMENTS OF A TRADITIONAL
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Close up Shots
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gE SCENE ACH]EVES A.POWERFUL AESTHET’IG}B'ALANCE

o

UGH ITS INTERPLAY OF WARM AND COOL T{WES THE

-d, .: I{

ATHERED FABRICS CREATES DEPTH AND RICHNESS. s
ATERIAL CHOICES FEEL AUTHENTICTO A HISTORIC
ARKETPLACE SETTING, ENHANCING REAI%SSM. THE METICULOUS




%2}
©)
=
©
c
)
U
v
(@)
c
e
e
2
—
3
c
v
]
=
QO




s1oys dn aso|)




J0YS 21e0) ay] Joj | |eua1e




s30ys dn 950|D apLISAQ [elia1e

W R 0. q .a_ux,
{ % v,
Rt -
- L .

«r




. 'L-

Tl

=
)

 —————

__._‘|

]

S8

.

e Ta o

-

e

A

G

‘.

v & il
arrs w
s p it A
- N 4
dlll - Za £ ",

NS S et T
A ~ - -
[ 2N N
N

g g ol

Sl "

o

)
o+
(@)
£
(V)]
o
>
(D)
n
O
Y






